L.,
(‘.Qm THE EARLY YEARS

1 80 waw the publication of the firse

voslusme of Moore’s frind nelolier, 2
project which lsted untt] 1834 when the tenth
volwme appeared, The Melodier were hugely
successhul in Ireland, England, on the conrinent
and further aficld, The combination of Irish airs
and the poctry of Moore’ lyrics ranscended dlass
and national boundaries. The suocess of the
Melaettes and Moote's poetey publications earned
himn acelaim as Indand's national poet. In com-
memirating the Mefadies this exhibivion secks o
explore their origing and their influence, both
political and musical, and to reveal the man wha
was Thomas Meore,

MOORE'S RISE 1o this pre-eminence i all the
more femarkable considering his humble be-
ginnings. He wis born in Aungier Street, Dublin,
on 28 May 1779, whene his pareots, John, a
Ketrvman, and Anatasia (née Codd), from
Wenfoed, ran a small grocers shop, As Cathelics,
the Moores were exsentially second-class civizens
while the Pemal Laws wiere sl in effect,
Bur as Tom goewe up, change was in
the air: revalurionary ideals from
America and France inspired
the United Trishmen s shake
off English influence. Arguably

as influential were Anssrasio’s
effores on behall of her 'show
child’, She sent him first to Mr TS,
Malone’s Classical English School
in Aungier Srreet where, ar age
shx, he won a medal for “reading
history at a publick cxami-
ination’, Anaseasia then entered
oA Tom at Whytes English Grammar
Aneuia ™ School in Grafton Stroer, the finest
school in the city and in 1794 he was enrolled at
Triniry College, wherse new conciliatory measures
lifted restrictions on the admimance of Catholics.
However, other cxclusions still agplied, and Tom
gravitated towards polirical acrivicies — led by
Roberr Emmet, who becume a close friend, By the
time the United Iridimen rebelled in 1798,
Emmiet had been expelled and gone into hiding.
Asa knawn spmpathiser, Moore was inermogated,
but he was allowed ro pradiate. By way of

closer still to Britain by the Ace of Union,

HAVING GRADUATED in
sapring 1799, Moore moved
to London to read for the
Bar at she Middle Temple.

Thomas Moone

tesponse 1o the rehellion, Dielind was bound

While his legal ambitions came 1w nothing.
lirerary swccess came almost instanely. Moore was
allowed to dedicare his first book to the Prince of
Whales, a translation of odes by the Greek poet
Amnacreon, The Prince was well known as a friend
of the Whigs, the party which called for Cagholic
tights ar Weseminswer, The odes of Amacreon
(1800) — celebrating wine, women and song —
wave Moore o loowe-living, risqué reputarion. Thar
impression was confirmed by his next collection,

also full of amorous verses, The pocticad warks of

the late Thomas Listle (1801), Throughout these
veani he was feted for his musicil performances

in the salons and drawing-rooms of the Whig
clite and in 1803 his most influcntial pasran,
Lord Mairi, rewarded him with & minor civil
service posting as Registrar of the Vice-Admiraly
Cowr, in Bermuds,

BERMUDA proved 1o much of a backwater for
Moore and be depareed after o few. maontis,
assigning his durles ro a depury. He ok a long
homewitrd route, tourng through Nosth America.
where he met President Thonas Jefferan. Serrled
aggain in London, be publidhed Epétler, anles, and
ather porms (18063, which featured much coy
erosicism, When Francis Jeffeey, edivor of the
powerful Edindurgh Review, subsequently de-
nounced Moore, the poct challenged his critic ro 2
duel. The pair Beed off ac Chalk Farm, an
watablished duclling-grownd in sorh London, but
ar the kst mosment the podice intervened. [ronically,
while they were detained ar the police station,
Moore and his critic began a lifdong friendship.
Even s, the criticism of his poems - and his morals
— smung, and Moore remamed 1w
Dublin o lick his wounds.
And iewas there thara ew
project was suggested 10
b, a project that would
tranmsform his mputation

— the Frivh meldies,




; W ﬂ{m Then the Moores sewlbed in Paris where they

renuined for several years.,

A WHEN THE ADMIRALTY DEBT was
CBTC;D resalved, the Bmily reourmed o Slopereon Corape
LATER LIFE amd WRITINGS in Wilshire. Moore comtinued to produce songs
amel sarires, bue increasingly be tumed o prose.

His Memair of Caprin Rock, inspired by an

0 1811 Moore married Bessy Dvke, an actess cye-opening tour of Tietand in 1823, & a funny
and scathing indiconent of English mismule
Loy < Sheriliy and Irish misdecds.
] Muaore's commirment

10 lreland i evident
in his hiagraphics

he mer ar Kilkenny. Ar abour the same

time he became a close
friend  of Lord
Byson and for a
fime  the two

pocts shared Lon-
don's literary and
sl scene, Boch
were Whig supporiers

and regulardy published sarirical verses
advancing the Whig couse. A

favourite targer was the Prince

Regent - Maore's

dedicates — who hai since
dropped  his. youchful,
liberal alkegiance in favour
of the Tories, o berrayal
which  Moore could

never forgive.

IMN 1817 Moore pub-
lished Lafle Kook, a
long  oriensal  poem
whese combination of
Itk exoticismm, melodra-

matic plots and profusion

fesrmier

L
TR

s Mo

of the politician
and  playwright
Richard  Brinsley
Sheridan (1825} and

the United Irish rebel, Lord

Edward Fireggerald (1831}, His other
ajor work was a celehraed life of
Lord Beron (1830-31) - con-
ceived in part & recompense
for allowing Byron's. exec-

usors 1o destroy the laner’s
Imemoin,

PRIVATE SADNESS
continucd 1o affixy
Moore's public aerinsdes.
When Carholic Eman-
cipation was granted in
1829 — the mucasure
Moore had championed
for s0 long = it coincided

with the Lat illness of his

thind daughter, Anaasia,
"Could | ever have thought
whiar this event would, under any
circumstances, find me indifferent
o it Moore reflecred. “Yer such i

of scholarly notes made i
an instane besseller, In the

English-speaking woeld, only
Byron and Sir Walver Scom
rivalled Moot for popular and
eritical  acclim. Though  perhaps

difficult w read today, Lafle Rookl wis itlnint the case at present.

widely translated in s time; its haxuriant scenes

inspired artists and compascrs such as Turner and MOORE HAD BEGUN an ambitious multi-
Schumann.  However, volume  Hioory  of
Moore suffiered sethacks Trelawd when he and
100! during the composi- Bessy  suffered  more
tien of Lol Rowkf his heartbrcak: their two
infane danghrer Ofivia bays, Russell and Tom,
died and shortly there- bath  soldiers,  died
after, wnother davghrer, young, In 1842 and
Barbara, died l'uilmuin;a 1846, These losses ok
fall. To add ro his their wil on Moores

wroubles. Mooge bearned health, and he died ac
thar the depury be had home in Wilkshire in
lefi i charge in Bermuda 1852 A high Celric
had absconded, leaving crogs, dightly odd in this
b respansible far a English landscape,
huge debe, Unable o marks the fmily grave

pay. Moore: fled w the conrinent o svoid impris- ar Brombam, Wilts, On the base ar the hack are
onment. Ar firer he rravelled through France, Byron’s words: “The poet of all circles and the
Switzerland and lraly — ar Venice, Byron made idol of his own’; and on the front ase lines from

him a gift of his memoies o sl o mise funds, ane ol the Melodie:

Dhcar Harp of my country? in darkmess 1 found dice,
The cold chains of silence had hung o'er thee long,
When prosdiy, my own sland arp, | unboand thes,
Al gave all thy chords oo light, freedony, and song,

Thssss Woorr- 0 Siscienal Libiwary il Utamd Ohrr

/’Zg endAe /f}pyz

MOORE'S [RISH MELODIES, 1808-2008
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THE MOORE LIBRARY arrhe

ROYAL IRISH ACADEMY

M oore was clected t henorary membership
of the Roval Irish Academy in 1846, the
year in which the fourth and final volume of his
History of frefand was published. His clection
citation refess w his ‘poctical eminence’.

THE COMPILATION of che History proved
immensely frusearing. to Moore who wis
comscious of the face thar he wis at i remove
from the source magerials (many of dhem in the
Trish language), which he realised would be
ecessary to achieve a balinced, accurte and
comprehensive wark. The Hirtary was to be
Moore’s final work. Worn aur by his endeavours,
financial warrics and the deaths in 1846 of his

o

stater, Fllen, and the lase of his children, Thomas
Lansdowne, Thomas Moore died on 25
February 1852 His widow, Bessy &
Moaore, donaved his library of books
o the Academy in August 1855, His
.-__. callestion of auographed music

‘nilﬂl]sl:ril"ﬂ ﬂl\" “’Frﬂ\i!ﬂ"dfllﬂﬂ' L

with his music publisher, Power, had 8
been sobd at auction in 1853,

N

The libeary, consissing of . 2,000 tides, is housed
In the Council Room ar Academy House,
Dawson Steeer, Dubling The collection reflects
Maore's scholardy and artistic tastes. In keeping
with his classical background, the library containg
arepresenttive collection of the clussical austhors,
generally in the original lunguages, Moore was
proficient in French and Italian and the collection
alsor includes the warks of all of the grear lralian

poets and dramarises and the complete works of

Roussean and Volwire, English literuture feaures

Hil h

uly, while geography, history, ¢
and prwvel writings are also prominent. The Irish
titles in Moores library very much constitute a
working collecrion and ean be relared directly 1o

his prose writings.

I 1§ EVIDENT that Moore read for a
number of purposes — for pleasure, for crideal
purposes (e.g, reviewingl, and for research, A
prodigions reader from his childhood, he nor
anly bough boaks, hut he also used libraries —
Archbishop Marsh rary, Dubling the London
Library and the British Muscum, and the privaie
librarics of his [friends Lords Moiea and

Lansdowne at Donnington Park and Bawood
respeetively. He was 3 cathalic, but
writical, reader. It is firting that
his library, on which his
porsrait, a statuette and

=)

B 2 buse of the poet look
i down, resides at

b Academy, a few streets

away from his birthplace.
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THE I'RISH MELODIES:

RECEPTION AND LEGACY

n producing the frish

witelmdies, Moore breathied
life into Ireland’s native
music and portrayed power- |
ful and evocative images of
her past. The combinarion
prowed to be such a success
that Moore’s contemporary
and posthumous reputation |
would be dominated by the
Trisks mveloelies more than any
of his other warks,

IN THE PERIOD of their

initial publicaion (1808-

34}, cach wolume was cagerly

awaited and conemporary

reviews demonstrate that they were largely well-
received. Their popularity can be further
indicared by the face thae many other versions
appeared over the years: Nicolas Lee Torees Lartin
edition, Cantie Hikernied was published in 1835
The Archbishop of Tuam, John MacHale,
produced an Irish eclition a fow years later entitled
A selecsion af the most national and papielar of
Muoere’s Melodlies (1842 and 18451 The Irish
amtist, Daniel Maclise, published a lavishly illus-
trated version in 1646, A selection of the Meladies
entitled Termpentnce melmdlies for the teetorallers of
Ireland (1843} were reworded by William
MacMamara Deownes as rallying songs for Father
Marthew’s popular ‘Temperance Movement. In
addition to the compaser editions, many indi-
vidual Medaedier were produced beeween 1840 and
1870 as broadside ballads (cheaply prineed lyrics
of popular songs sold on the sereers), ehereby
demonstrating their widespread and cross-class
appeal, From the ouser, the polivcal and nation-
alist nature of the Melodier was immediately
understood. The wse of Ireland’s native music
combined with tales From the past devated
them beyond mere drawing-room ballads: a

devogatory referctice from which they
would never fully escape.

Maoore was

clear on his: under-

standing of the music

However,

and jrs  meaning

when he staced thar

our music is the rruest of all commenss
upon our history |...] there are many airs
which, | think, ir is difficult to listen 1o
without recalling seme pesiod or event 1o
which their expression seems peculiarly
applicable.
One  particularly  poignanmt example, “Oh!
Breathie niot his Name' was written to commeni-
orare Moores fricad, the lrish patrior, Rober
Entiiet, wha hid led a filled uprlsing in Dublia
in 1803, was found pguilty of weason and
sentenced to be hanged.

The political associarions of
the songs travelled far bey-
ond Ireland. In 1842, edivor
of The Natow, Charles
Gavan Dufly wrowe:
They not onfy have
appeared in cvery Eur-
opean language, bu
they supplied the Poles
with their most popular
revolutionary  songs
during the last war,
At hame, an understanding
of the Meladier as vehicles
for inspiring  political
! change continued w be
promated by James Burke. whe wrow in his
biography of Moore (1852}, thart the Mefodlies
wonahd ‘alwayy be decmed Moord's greatest work®,
He added char politicians Richard Lalor Shicl
and Daniel O'Conndl {(founders of the Catholic
Association which campaigned for religious and
peolitieal equality for Catholies) had quoted lines
from the Meladies in their speeches. Burke and
others argued that Moote was equally as
important a5 O'Connell in the campaign for
Cachalic Emancipation,
argued thar his music had hrough the reality of
Treland’s pase to the salons of the genory, and
}'mnmlwtf s:,'mpnthy for Treland's cause.

hermore, it was




IN THE YEARS following his death, the
Medoelies dominated commemarations of his birh,
Two concerts in Dublin with audiences of 3,000
apicee marked his Centenary Commemoration at
the Exhibition Pabace (now the Narional Concert
Hall) in 1879, Festiviries were  recorded
throughout the country and further aficld in
England, America and Australia, Commyon: 1o all
was the coneral place thar the Mefwdier commanded
in Ireland’s nagonal culture and Moore's posicion
as a grear national figure, However,
towards thie end of the ninereenth

century  Moore's plice in

Ireland's culniral landscape

wits diminishing and he

weas all bre cast asicle aea

far more intense nation-

aliism in the form of the

Gaelic Revival rook

hold and wh:g;llod

Moore's paranr music’

o rthe past. By 1894,

one commenator, TO.

Russell, could lamene:

The growing indifference

to Moo seems the darkest

thing in the present aspect of Irish
Narional thoughe. Ireland owes a debr of
gratitucke to Moore greater than any other
nation awes wo any ocher poet, yer many of
the present generation of Irishmen, cven
those among them who clim 1w be
Mationalises, seem not wo appreciate either
hiis genius or his parriotism.

Even so, while Moore’s position as the ‘Bard of
Erin' had been thoroughly dismanted, the
Medveties did nor fade inw obscurity entircly. Some
of the more popular Melodies can be found in
numgrous collections of music, Furthermare, in
1960 the British composer, Benjamin Britren
selected a number of the Meldies for the fourth
valurme of his Folk seng armangemients: Moares Iish
amielaclies, In addition o the published music, the
dawning of the recording era afforded new eppor-
winities for their disemination. Some early
eylinder recordings of "The Meeting of the
Warers', ' The Minstrel Boy’ and 'Belicve Me ifAll
Those Endearing Young Charms' were made by

V4 ¥

#

Irish cenor John MeCormack in 1904, although

the great nincreenth-century soprana, Adelina

Panti, made ber fim recording of “The Last Rose

of Summer’ wme vears before this, in 1895

Moors songs proved  popular with  other

prominent vosalists: in the carly years of the

vwenticth cenrury, including Luisa Terzzini,

Dame Nellie Melba, Amelica Calli-Curci, John

Charles Thomas, Tom Burke, Lucrezia Bori, Edich

Mason, John O'Sullivan and Margarer Burke

Sheridan. Ar the other end of the

spectrum, ohe of Meores popular

Melodies, "Believe Me if all

Those  Endearing  Young

Charmg', even found Tis

way into Wamner's Lownsy

Tiener cartoons in Balin

Box Burry (1951} and

others, Several of the

songs have semained

popular with 2 wide

rnge of musicians from

the latter pant of the

wwentieth cenmury w the

present day: I Last Rose

of Summer wits recorded by

Nina Simone (1964) and Nana

Meuskourd  (1969); an  inscrumserecal

version of The Mingrel Boy' was released by The

Corrs (1995}, and the SO Wil In.-rfcm'ned by 52

on their ‘Popman’ wor (1997), Joc Strummer

{former lead singer with The Clash) recorded it

with The Mescaleros in 2001, and produced a

second version for the film flack Hood Doum
{2001}

EVEN THOUGH Moores position in Ireand's
culrural hiseory has considerably lessened, the
enduring appeal of ar least 2 handful of the
Medadlies s evident through publications and
recordings, It was, in face, something that Moore
suspected when he wrote of the Meladies thar they:

woaane the only wark of my pen, as 1 very
sincerely believe, whose fame (thanks w
the sweet music [n which it s embalmed)
may boast 2 chance of prolonging it
cxistence o @ day mach beyond pur

S IRISH MELC
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HUNT, THE [RISH MELODIES
and their MUSTCAL INFLUENCE

homas Moore's lasting reputation as a poet

rests on the Jrigh mcledion, ten lmmensely
popular collections of songs. published
between 1808 amd 1834, by Jumes
and William Power, in London and
Dublin. Among the most popular
are “The Lass Rose of Summer’, “The
Meeting of the Wairers', ‘Believe Me
i all thess Endearing  Young
Charms’, "The Minstrel Boy’ and
“Silent, ob Moyle'. Aimed initialy at
\hc up")cld'.‘m Il" \-‘1:|urua§ were
inscribed “To the Nabiliny and
Gentry of Treland and the sccompa-
nimenss for the firse seven numbers
were provided by Moore's friend, Sir
John Stevensan (1 761-1833) and for
the final ehtee by Sit Henty Roadey
Bishop [1786-1855),

THE TRISH MELODIES wene vuch a runaway
suceess thar Moore was offered a conrract of
L5300 3 year for a further serles, providing him
with his first regular income.

FOR MOORE, poctry was often inspired by
and linked to music; indeed, it was to be many
years before he would allow the words of the
Mefoeites 1o be published scpararcly from the airs,
The unique effect of the Meladier and Moon's
poetic genius can be arribured, in part. o the
music he chose, The airs were dravn lagely from
anthologies of ancient harp music, partici-
farly the collections of Edward Bunting,

first published afier the Belfise Harp

Featival in 1792, Moore came into

contact with Bunting’s collection

while a student ar Trinity College

Dublin, Eight of the mvelve airs

in Muoares first number (1808)

came from Buntings collections.

Through these songs, the hasp

airs ook on a new life and a

symbolic meaning, beinging

the ancient music of Treland

before a global audicnce for the

wvery first time, While Moore

recognised  their  unigque

beauty, he also perceived their

symbaolic significance.

THE Meladies were written
through the dark period fol-
lenwing the 1798 Rebellion
and the Act of Union in
1801, Mosrch songd fre-
quently ok on  porent

Hisksert Schsummann

Heoume Berlior

political meaning with a mnge of themes from
emigrarion and national identity, o social com-
mentary and revolutionary ideals. His pasriot
sonps went round the world and laser became a
symbrotic mllying cry in Poland, Hungary, Russia
and Cuba. Bur the long-standing suceess of the
AMelodies was not duc to parriotic sentiments
alang, In many of his songs, Moore expressed a
deeply personal perspective on  themes of
romantic love, the beauties of nature, the anger
of betrayal, the warnith of friendship, and the
sorrow of parting and ald age, Through the
immediate appeal of his opening lines
and his simple and dircer swvle, he
achieved a wide range of colour and
expression in the poetic language of
his entire collection,

WHILE the Moffio were extremely
popular, they were not received
without censure from contemporary
critics, Althowgh the poctry is consid-
ered superior by the nineteenth-
cenmiry  music joumal  Quarterly
Mesie Magazing and Review, the
reviewer alw suggests that several of
the songs “have the unsavoury adour
of politics abour them'. An ‘insur-
maungable objection” is mised against the
inclusion of ducts and three and four-pare glees.
A vew collestion, A selection af pagrickr satiorial
airs began issuing in 1818, offering fresh lyrics in
some of Moores bese and most moving lave
songs. The first valume conraing such enduring
Favourives as ‘Oft in the Stilly Nighe' and "Hark!
The Vesper Hyman is Stealing -

THROUGHOUT the ninetecnth century
and into the twenticth, the Meladier were
continually updated. In 1859, Michacl William
Balfe (1808-70) made arrangements for 87 of
the ariginal 124 songs and Charles Villiers
Stanford (1852-1924) previded ‘restored’
semings in 1895, Misconceprions have
grown ap in relation 1o the Meladie
over the years for, while Moore
wrote many  songs, published
either singly or in various collec-
tions, he consistently reserved
the Irish airs For his frich
melodies.  Some  sonps are
widely regarded a5 frich
mielodier, whereas, in reality
they were published in other
collections.  For  example,
Moore's  poctey  for the
ballad, “Love Thee Dearest’,
is st o a melody by Gio-
vanni Batesta Vet
{1753-1824) and the song
‘Ot in the Sdilly Nighe',
set to a Scotrish air and
included in the fest sen of
Navional airs, has been
wrongly  included i
madern compilations of
thie frih wmeladies.

algaiiin An | dmaiy




IN HIS INTRODUCTI

e, Moore had

writsen that he wished 10 reach the ‘pranoforics

of the rich and educated” so a¢ to further Ireland’s
canse, I the end he reachied people of many
matignalivies from the gentry down 1o the most
humble. “The Last Rose of Summer’ sold no
fewer than one and a half million copies in the
LIS alone and was among the most popular songs
of the nincteenth cenory, Fricdrich von Flatow

wsed the air in his opera Martha, Furthermone, as
rranseriptions frequenily highlighted the muost
popular vocal music of the day, countless pianise-
composers and other instramentalists used the

air in their fantasias and variations,

102 AND
employed Moore's rranslared eexes in their works:
Schumann i his cantara 'Das Paradies und Die
Feri', taken from the sccond pare of the aricnial
poem Lalls Rrobli, and Bedio: used nine of
Moore's songs under the ritle frlenide, The

SCHL

hath

itags 10 The Nadomid

Melodier enjoyed considerable popularicy in
Parisian culoaral Hite i the carly pare of the nine-
weenth cenury. Berlioe himsell was cndvralled
with Moore’s songs and held romanzic notions
abour Ireland, fuelled by hicinterest in che Tish
actress Harrier Smithson, whoem he marricd.

SCHUMANN'S Al

of Lall
R, Paradise and the Peri’, was given its first
performance in Dublin in 1854 ar the Antient
Concere Rooms, Marlborough Streer, by the
Rayal Choral Instiouee, conducted by John
William Glover, Following Moore's death, Glover
held commemoragive conceris and produced a
new edition of the Melodier in 1859, Perhaps the
muwt ilwstrious presentation of the work was
given on 23 June 1856 by the Philharmonic
Society in London, with ‘the Swedish Mighrin-
gale', Jenny Lind, singing the pare of the Peri

ATTATION

and the English composer, William Stermdale
Bennery, conducting,
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CQ.-TM THE ROYAL PORTABLE HARP OF JOHN EGAN

A_T an emblem of both the country and it
music, the harp features prominenty in
Thomas Moores frish melodies (1808-34). In
1821, Moore was presented with a beautiful
green brish harp decorated with gold shamrocks,
a 'Royal Porrable Harp'made by John Egan,
Dhiblin's leading harp malker.

JOHN EGAN had harp workshops in Dublin
from o 1804 to 1841, However, Egan is best
known for his Roval Porable | : small Irish
harps, abour three feer in heigh, decorated with
gold shamrocks. Egan was granted the royal
warrant from King George 1V (hence, ‘Royal”
Pormable}, Brass plaes on dhese harps are
engraved with the coat of arms, a royal warrant,
and Egan's address. The inscription on Thoms
Muoore’s harp is: f. Egan. 30 Dauson St Dablii /
Flarp Maker by Special Appoiwtment To Fis Mozt
Crracions Mafesty Ceorge SV g0 the Royal Family
{ Na. 1858 John Egan's Royal Portable Harps
are ‘revival’ harps, combining elements of the
ancient Irish harp shape with modern harp
design w creare a new Irish harp.

THE HARP has been played in Treland for over
a thousand years, however by the lae 17005,
only u few harpers renmained, and the tradition
of harp playing was in danger of disappearing.
Efforts were made to revive interest in the hamp
with the Seffas Harp Fesvial of 1792, Edward
Bunting, a young organist, was hired oo acr as
scribe, recording the harp ines as they were
played, 1o preserve them for posterity, These col-
lections of mnes were later published in three
volumes as Bunting’s Amciens Iriph mustc, and
Thonmas Meore used many tunes from these col-
lections in his Meldcs,

IN 1807, the Belfast Harp Society was formed
und the secicty opened a bvarding school for blind
boys, w encourage harp playing. There was 1 tra-
dition of bind harpers in Lreland. Arthur O Meill,
a blind harper from the Belfast

Festival, wis engaged a5

the harp reacher.

The pro-

gramme collapsed in 1813 duc o lack of funds,
bur i second Belfast Harp Society was nevived in
1519 and lasted wntil 1839, John Egan made all
the harps for e school. Dublin also had a Harp
Society, From 1809 to 1812, and members
included Sir Walter Scorr and Thomas Moare,

THE ANCIENT IRISH HARD, or altiresch,
that was played ar the Belfase Festival was wine-
strung, tuned in modes, and the soundbox was
made from a single hollowed-out log of wood.
F.Em'.\ wire-strung harps for the Belfas schoal had
asimilar high-headed shape, but were conserucred
with several pieces of wood, They had reunded
backs, like the pedal harps of Scbastien Erard,

whose design was used by most harp nakers.

MOST OF EGAN'S HART'S were gue-strung,
with sharpening mechanisms for playing in dif-
terent keys, well suited w the popular am music of
the day, Some portable hargs were fred with
brass ring saps to fret, or shoren, cach scring,
raising the pirch a semi-tone, For the Royal
Partable Harps, Egan invented a new system
wsing the fouhesre, or fork’ disc action of Erand
pedal harps, but incorporating levers instead of
pedals. These ivory hand levers ar fitals, were
placed on the inner side of the harps column,
The ditals operare rods inside the column, which
mave metal discs on the neck to free the strings.
Far example. when the F dinal & engaged in a
slotted pasition, the cormesponding discs for all
the F arrings murm, and ceeare F-sharps. Pornable
harps were tuned in E-flac major, like pedal harps.
and one could play in different keys by pre-
serting the ditals, or play an accidental within a
plece. Ditals had becnn wsed on harp-hute

similar hybrid instruments made in the nine-
reenth cenury by Edwarnd Lighe in London,

Thus, the Royal Parable Harp cleverly combined

the theee concepts: the shape of the ancienr Irish
harp, the construction and mechanism of Erard
pedal luarps, and digals similar to these

on popular harp-lutes.




EGAN, proud of his new lavention, ond cager to
promote it, wrote to Thomas Moore in August,
1820, In The fournal of Thomas Moore, the poes

writes:

Received a lewer from Egan, the
harp-maker in Du very well &
farteringly indired, telling me of the
perfection 1o which he had ar fast
brought the Irich Harp, & begping
me to allow him to present me one
of his best, a8 2 mark of admication

ROYAL PORTABLE
HARPS were available in
black, blue or green, and all
were decorated with hand-
painted cluseers of gold sham-
rocks. There are ar least two
Egans wirh a shamrock, rose,
and chistle motif, one in the
Victoria & Albere Muscum,
Londen, and another in the
Museum of Fine Arts, Boston,
Porable harps were supplied
with leather cases, A leather
strap onuld be amached m wo
braws knobs, ar the top and
battam of the harp. Inside the
soundbox, Egan ingeniously
stored a sabilizing me, which
coxtends to the ground o
steady the harp held in the lap,

N THE e OF
OCTOBER, 1821, Thomas
Moore’s Egan harp arived,
Moore writes:

Egan, the Harp-maker, mast ansious
that 1 should judge the power of his

ienproved leish Harps- scnt his son
with one — the Chaise a the dooe at
Y1 past three; and some beautiful
Irish airs plaved 1o me during my lase
moments — Had wine in & all filled
bumpers o the Irish Harp & our

next happy mecting.

Thomas Moore played his harp to accompany
his singing, and Egan harps were popular in the
socicty drawing rooms of Dublin and London.
Spddney Owenson, (later Lady Maorgan), wrate in
May 1805, *...the first purchase she made for
herself ot of her litetiry carnings were an Irish
harp, from Egan, and a black made cloak!’
In 1827, Charles Egan published The royad furp
dimctor, 2 method book with harp acangements
and s discussion of the harps invented by John
Egan, Charles Egan stares thae John Egan
restored the Irish harp o s
former plory, of its place in
the ‘Talaces of Kings,

THE ROYAL FORTABLE
HARPS wich dirals eventu-
ally fell our of fashion. They
wene heavier and more cum-
bersome than harps made
with levers or blades, which
eventually became the choice
of plavers. Upon  Egan’s
dearh, his. nephew; Francis
Hewson continued rthe busi-
ness. There are possibly fewer
than fifty Egan harps cxrant
today in  museams and
private collections.

IHE EGAN HARD shape

and decoration became the

new model for Trish harps,

and were copied by other

harp makers like Mordey

Harps in England, late nine-
teenth century, and in the twentieth century by
Melville Clirk in Amcrica, The Egan shape is
still wsed by barp makers wday, Two hundred
years ago, Thomas Moore coneributed o the
revival af anclent Irish music with his pecery, In
the: frish medsdier, A the same rime, John Egan
revived the Irish harp with his new harp models,
inchading his Roval Porrable Harp, an importane
contribution 1o the continuation of the harp rea-
dicion in Ireland,




